
 

Y9 

GCSE Drama 

 

We will miss you! Whilst we are off, it is important you 

complete this booklet. Across the country, students will be working 

online and in booklets like this one. 

 

We are looking forward to having you back and seeing your fabulous 

work. We’re also looking forward to getting back to practical drama 

lessons! 

 

Take care of your families and look after yourselves, 

If you have questions or just want to talk, our email addresses are 

below ☺ 

 

Miss Milns: lmilns@psf.wirral.sch.uk 

Miss Hazlehurst: rhazlehurst@psf.wirral.sch.uk 

  

  

 
  

GCSE Drama  

Revision Pack  

  



 

Section B – Study of set text 

In Section B students answer 4 short and extended 

questions on one set play which is Blood Brothers.  

 

Blood Brothers Revision Tasks  

 

Task 1- Research into what was fashionable in terms of: Clothing, shoes, 

accessories, makeup and hair styles for the chosen period (1960s). 

 

Task 2- Design costumes for 2 of the characters in the play, with accurate, 

detailed labels explaining your choices and creatively justifying your decisions.  

 

Task 3- Create a character mood board for the main characters of the play; print 

pictures of clothing, shoes, accessories, makeup, hairstyles, themes, settings, 

interests, etc. for the chosen period (1960s) and appropriate to the character 

and their journey throughout the play. 
 

Blood Brothers - Characters overview  

The main characters in Blood Brothers are the twins Mickey Johnstone and Edward Lyons, and their 

mothers Mrs Johnstone and Mrs Lyons. Mickey and Edward’s friend Linda, who becomes Mickey’s wife, is 

also an important character.  

 

The Narrator is on stage throughout the play and communicates with the audience rather than 

being involved in the events. Mickey’s brother Sammy and Edward’s father Mr Lyons feature less in 

the play, but both have an impact on the plot.  

  

Main Characters  Secondary  Characters  Minor Characters  

Mickey Johnstone  
Edward Lyons  
Mrs Johnstone Mrs 

Lyons  

Linda Narrator  
Sammy  

Mr Lyons  

  

  



 

Mickey Johnstone  

Mickey is the twin brother who is brought up by his 

biological mother with his seven older siblings. We 

first meet him when he is seven years old and he is 

friendly and excitable. He looks up to his brother 

Sammy, and is jealous of the freedom that he has. 

Mickey is close to his mother throughout the play 

and they have a good relationship. Mickey is 

outgoing when he meets Edward and immediately 

accepts him as a close friend, despite their 

differences. When he meets Edward, his lack of education and his use of swear words and slang are 

emphasised by the contrast with his blood brother, who is well educated and does not know any swear 

words. He is shown to be loyal and loving towards his friends Edward and Linda.  

When he is a teenager, Mickey is awkward and shy, particularly with Linda - who he has feelings for, which 

he is unable to express. He still lacks a good education and behaves badly at school, getting suspended for 

being rude to a teacher. Although Sammy is a very bad role model for him, Linda stops Mickey from being 

influenced by his older brother by keeping him from getting involved with violent acts like threatening the 

bus conductor. When he meets Edward again, after years apart since 

Edward and his family moved away to the country, they immediately 

rekindle their close friendship.   

As an adult, Mickey’s energy and positivity are destroyed by his 

experience of hopeless unemployment and being unable to support 

his new wife, Linda, and their child. This leads to him becoming angry 

and jealous of Edward. After being sent to prison for his involvement 

in Sammy’s armed robbery, Mickey becomes depressed, affecting his 

marriage with Linda and his self-esteem.  

  

  

Edward Lyons  

Edward is the twin taken away from his biological mother and brought up as part of the wealthy Lyons 

family. He is an only child and is the focus of his mother’s attention, as his father is often absent due to 

working. Edward is a warm and kind boy, who enjoys interacting with other children. When he meets 

Mickey at the age of seven, he is excited by his new friend’s rebelliousness. He is 

drawn to Mrs Johnstone, who is very different to his own mother.  

As a teenager, Edward is a loyal friend. He puts Mickey’s feelings before his own, 

encouraging Mickey to ask Linda to be his girlfriend even though Edward has feelings 

for her himself. When he is older, Edward is able to draw away a little from his 

overprotective mother and become more independent, spending as much of his time 

as he can with Mickey and Linda.   

When he is 18, Edward goes to Oxford University, putting him on the path to becoming 

successful – as an adult he is Councillor Lyons. He lacks understanding of Mickey’s 

feelings when he is made redundant because he cannot empathise with his situation.  

When he is older, he helps Linda find Mickey a job and helps them find a family home. 

However, he also starts an affair with Linda, leading to the final tragedy.  

http://www.bbc.co.uk/education/guides/zptq6fr/revision/3#glossary-zpbsbk7
http://www.bbc.co.uk/education/guides/zptq6fr/revision/3#glossary-zpbsbk7
http://www.bbc.co.uk/education/guides/zptq6fr/revision/3#glossary-zpbsbk7


 

Mrs Johnstone  

Mrs Johnstone is a warm and caring mother,  despite the struggles she 

faces supporting her eight children alone. At the start of the play, she 

describes how difficult her life has been. When she first met her husband, 

he would take her out dancing, but as she had more children, he thought 

she was too fat and eventually left her for another woman. Mrs 

Johnstone starts the play with seven children and is pregnant with her 

eighth. When she finds out that she is having twins, she panics, which 

Mrs Lyons takes advantage  of.  

Mrs Johnstone is naïve in allowing Mrs Lyons to convince her to give up 

one of the twins. Her superstitions and lack of education enable her 

employer to take advantage of her. Mrs Johnstone’s poor judgement is 

also shown in her buying things from the catalogue that she cannot afford.  

Although Mrs Johnstone is very loving, she does not have control over her children and they cause a lot of 

trouble. When the family receives a letter from the council telling them that they are being rehoused in 

the countryside, she is very excited that they can have a new start. This is shown to be correct in many 

ways, as in her new home Mrs Johnstone is much happier - until Mickey and Sammy are sent to prison.  

Mrs Lyons  

Mrs Lyons is a very lonely woman, who is the opposite of her employee Mrs 

Johnstone. At the start of the play, she is alone in her large home as her 

husband often works away on business - and is away for nine months at this 

point. She reveals to Mrs Johnstone that they are unable to have children 

and her husband refuses to adopt. Mrs Lyons’ desperation leads to her 

manipulating Mrs Johnstone into giving her one of the twins.   

Mrs Lyons is devious in the way that she persuades Mrs Johnstone, which 

shows how much she wants a child, but also suggests that she has a cruel streak. After she has taken the 

child and Mr Lyons has returned home - believing Edward to be his son, she fires Mrs Johnstone as she is 

scared about her becoming close to the baby.As Edward grows up, Mrs Lyons is overprotective and 

jealous. She gives her son very little freedom and becomes paranoid when she learns that he is spending 

time with his biological family. This actually leads to Edward becoming more distant from her, as he finds 

her suffocating.  

When Edward is a teenager and openly spends his time with Mickey and Linda, Mrs Lyons’ mental health 

deteriorates, leading her to attempt to attack Mrs Johnstone with a knife when she refuses to move away. 

Finally, Mrs Lyons is the person who reveals to Mickey that Edward and Linda are involved in a romance, 

pointing them out to him.  

http://www.bbc.co.uk/education/guides/zptq6fr/revision/4#glossary-zsryrdm
http://www.bbc.co.uk/education/guides/zptq6fr/revision/4#glossary-zsryrdm
http://www.bbc.co.uk/education/guides/zptq6fr/revision/4#glossary-zsryrdm
http://www.bbc.co.uk/education/guides/zptq6fr/revision/5#glossary-zgw4wxs
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Linda  

Linda is a kind and confident character. From the age of seven, she protects 

Mickey and stands up for him against his brother Sammy and anyone else who she 

feels in being unfair to him. As a teenager, she is open about her love for Mickey 

and often embarrasses him by expressing this in public. When she is in her late 

teens, she falls pregnant with Mickey’s baby and marries him.  

As an adult, Linda has very few opportunities due to her poor background and 

early pregnancy. She stands by Mickey while he is in prison but becomes 

frustrated by him continuing to take anti-depressants after being released from 

prison, as she feels that they stop him being himself. Although she can be seen as 

selfish for having an affair with Edward, in many ways she is just as trapped by her 

circumstances as Mickey is.   

Narrator  

The Narrator is an unusual character. He does not directly interact with 

the characters on stage - although he sometimes speaks to them, they 

do not respond, but instead comments on events and communicates 

with the audience.  

The Narrator serves several purposes in the play. He acts as a social 

conscience, drawing the audience’s attention to the rights and wrongs 

of characters’ actions. He also reminds the audience of the mothers’ guilt and the twins’ inevitable 

death. At times, the Narrator serves a practical purpose in the play, with songs and speeches that 

explain passages in time and describes parts of the plot.  

  

  
 

 

 

 

 

 



 

Blood Brothers - Themes overview  

Willy Russell asks several questions of the audience 

through the events of Blood Brothers, particularly about 

how equal our society is. Through presenting twins, who 

have the same DNA but are brought up in such different 

families, the playwright shows how much our life 

experiences affect the opportunities we have in life.  

Russell also introduces the idea of superstition through 

the character of Mrs Johnstone. Should we accept that 

fate is in control of our lives or are other factors more 

important?Another theme introduced in the play is violence. This is present in Mickey’s life from when 

we meet him at the age of seven and gets worse and worse until his and Edward’s deaths at the end of 

the play.  

Social class and inequality  

Russell wrote Blood Brothers in 1981, and it was first performed as a musical in 1983. This was during the 

period that Conservative Prime Minister Margaret Thatcher was in power. There was very high 

unemployment during this time, particularly in industrial working-class areas in northern England, such as 

Liverpool - where Russell is from and where the play is set. Mickey and his family represent the working 

classes, who were badly affected by the economic downturn, whereas Edward and the Lyons family 

embody the middle classes, who thrived in the 1980s.  

The difference between the Johnstone and Lyons families draws attention to the impact that a person’s 

social class can have on their opportunities in life. From the moment that Mrs Johnstone goes to work for 

Mrs Lyons at the beginning of the play, the audience’s attention is drawn to how their lives are worlds 

apart. This contrast is emphasised throughout the play, through the characters of Mickey and Edward. 

Even at the age of seven, the twins’ experiences of life are disparate. When they are young, their 

friendship overcomes their differences, but as they get older, the space between the brothers gets wider 

and harder for them to move past. Margaret Thatcher believed that anyone could be successful if they 

worked hard. Russell demonstrates that for Mickey this is not true. Without having the opportunities that 

Edward is given, Mickey’s prospects are very limited, regardless of how hard he works and his desire to 

succeed.  

  

Superstition and Fate  
Mrs Johnstone’s superstition is revealed early on in Blood Brothers and is one of the things that gives Mrs 

Lyons power over her. This is linked to fate and destiny, because Mickey and Edward’s death is shown to 

be inevitable from the opening scene, making the superstition Mrs Lyons tells Mrs Johnstone about the 

twins come true. The narrator is a key character for this theme, as he reminds the audience of the twins’ 

fate at several different points of the play. However, while superstition and fate are very important 

themes in Blood Brothers, Russell questions whether they really exist or whether social class is more 

important in determining Mickey and Edward’s futures  

Violence   
Violence has a presence in the working class characters’ lives from a young age. When we first meet 

Mickey as a seven year old, he has a toy gun and he plays games involving imaginary guns with his friends 

and neighbours. The violence escalates as the play progresses, culminating in the tragic death of Mickey 

and Edward. Sammy, Mickey’s older brother, is a key character linked to this theme and he is connected in 

http://www.bbc.co.uk/education/guides/zw8gk7h/revision#glossary-zygfg82
http://www.bbc.co.uk/education/guides/zw8gk7h/revision#glossary-zygfg82
http://www.bbc.co.uk/education/guides/zw8gk7h/revision#glossary-zygfg82
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some way to most of the violent acts in the play. Violence reflects a lack of control; when characters start 

to lose power in some way, they become more violent.  

In this section, you will be given an extract and have to answer 4 questions. 6.1, 6.2, 6.3 and EITHER 6.4 

or 6.5  

Mrs Lyons (almost inaudibly) Give one to me.   

Mrs Johnstone What?   

Mrs Lyons (containing her excitement) Give one of them to me.   

Mrs Johnstone Give one to you?   

Mrs Lyons Yes … yes.   

Mrs Johnstone (taking it almost as a joke) But y’ can’t just …   

Mrs Lyons When are you due?   

Mrs Johnstone Erm, well, about … Oh, but Mrs …   

Mrs Lyons Quickly, quickly, tell me … when are you due?   

Mrs Johnstone July he said, the beginning of …   

Mrs Lyons July … and my husband doesn’t get back until the middle of July. He need never 

guess …   

Mrs Johnstone (amused) Oh, it’s mad …   

Mrs Lyons I know , it is. It’s mad … but it’s wonderful, it’s perfect. Look, look, you’re what, 

four months pregnant, but you’re only just beginning to show … so, so I’m four months 

pregnant and I’m only just beginning to show. (She grabs a cushion and arranges it beneath 

her dress.) Look, look. I could have got pregnant just before he went away. But I didn’t tell 

him in case I miscarried, I didn’t want to worry him whilst he was away. But when he 

arrives home I tell him we were wrong, the doctors were wrong. I have a baby, our baby. 

Mrs Johnstone, it will work, it will if only you’ll   

Mrs Johnstone Oh, Mrs Lyons, you can’t be serious.   

 

Mrs Lyons You said yourself, you said you had too many children already. 
 

   

 

 

Mrs Johnstone Yeh, but I don’t know if I wanna give one away. 
 

   

 



 

 

Mrs Lyons Already you’re being threatened by the welfare people. Mrs Johnstone, with two 
 

 

more children how can you possibly avoid some of them being put into care? Surely, it’s 
 

  

 

better to give one child to me. Look, at least if the child was with me you’d be able to see 
 

  

him every day, as you came to work.    
  

6.1 Practise  

  

06.1 You are designing a setting for a performance of this extract. Your setting must reflect the context of 

Blood Brothers, set in a working class community in the 1960s.  

[4 marks]  

Key vocabulary to use:  Colours, Type of staging, actor/audience relationship, 

material, how set is moved, props, cyclorama (projection), flats (painted wooden 

boards to show scenery), How location is created, How Time period is created, How 

the Time of day is created, How the set enhances the mood or atmosphere, floor 

coverings, drapes, furnishings, positioning of entrances/exits, Use of space (centre 

stage, up stage, downstage), Levels, Physical theatre to create set  

6.1  
Description  What does this convey about 

the context of the play?  

Point 1 (2 minutes)  
    

Point 2 (2 minutes)  
    

  

Voice key 

terminology  

  

Inflection  

 

Accent  

 
Vocal 

mannerisms  

 

 

 

Pace  

 

Pause  

 

Projection  

Pitch  

 

Tone  

 

Emphasis  



 

  

  

Posture  

 

Pace  

 
Hand 

gestures  

  

  

Movement key 

terminology  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Mannerisms  

 
Facial 

expression  
 

 

Levels  

 

Proxemics  

 
Eye 

contact  

 

Gait (walk)  



 

Question 6.2 Practise  

06.2   You are performing the role of Mrs Lyons  

Describe how you would use your vocal and physical skills to perform the line below and 

explain the effects you want to create.   

‘’ You said yourself, you said you had too many children already”  

[8 marks]   

  

Now, plan you answer…..  

  

  

  

  

  

 

Describe what you would 

do  

What does it show about 

your character in this 

scene?  

What effect do you want  

to create for the 

audience??  

      

  Describe what you would 

do  

What does it show about 

your character in this 

scene?  

What effect do you want  

to create for the 

audience??  

 

      



 

  

Question 6.3 Practise  
You are performing the role of Mrs Johnstone  
Focus on the shaded part of the extract. Explain how you and the actor playing Mrs Lyons might use 

the performance space and interact with each other to create tension for your audience  
[12 marks]  

  

    Describe  Analyse (what will it 

convey about the 

characters)  

Explain how this will 

create tension for the 

audience  

 

Point 1        

Point 2        

 

Point 1        

Point 2        

  



 

 

Costume Task 
   

Draw 2 of the costumes from characters in Blood Brothers on the figures below:  

  

1. Label them IN DETAIL and explain what they represented about the characters and 

how they helped you to understand the plot, 

characters and context of the play.  

2. Complete the following costume sheets, 

one for each costume.  

  

  

Costume 1:  

  

  

  

  

  

  

  

  

  

  

  

  

  

Costume 2:  

 

 



 

 A Woman in Black Revision Tasks  

 

Task 1- Watch the film version and make notes on costume, set, lighting and 

context i.e where and when the play is set, influences on this.  

 

Task 2- Research the play’s context (set in Edwardian eta) 

 

Task 3- Create a mood board of key themes, moments, characters.  

 

Task 4- Design a costume for one of the characters with detailed labels.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Section C – Live Theatre Production  

  

We went to see A Woman in Black at Liverpool Playhouse on Thursday 31st January 2020. 

This is the section you answer 1 question from! I have put one below for us to use as a 

practice. 

  

Question 13   

1  
3 

  

Describe how the set was used to communicate meaning in the production. Analyse and evaluate how 

successful the set design was in helping to communicate meaning to the audience. 

  

You should make reference to:   

- Materials and techniques 

- Space, scale, levels, colour 

- A scene or section and/or the production as a whole. 

 [32 marks]   
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Y9 – Section C “A Woman in Black” 

CHECK YOUR NOTES HAVE THE FOLLOWING KEY VOCABULARY  

Set  

Key vocabulary to use:  Colours, Type of staging, actor/audience 

relationship, material, how set is moved, props, cyclorama (projection), 

flats (painted wooden boards to show scenery), How location is created, 

How Time period is created, How the Time of day is created, How the set 

enhances the mood or atmosphere, floor coverings, drapes, furnishings,  

positioning of entrances/exits, Use of space (centre stage, up stage, downstage), Levels, 

Physical theatre to create set  
  

Sound  

Key vocabulary to use:  underscoring the action/atmosphere, 

diegetic/non-diegetic sound to highlight atmosphere, use of strings; 

discordant notes, musical or percussion instruments; pitch, pace, tempo, 

abstract sound , cliché sounds of imminent danger, music, with or without 

lyrics, live music, pre-recorded sound, microphones, Amplifiers, sound  

effects, distortion, reverb, echo, volume/amplification, fades, Soundscapes, Silence/lack of 

sound, Onomatopoeia  
  

Lighting  

Key vocabulary to use:  Wash, LED lantern, Fresnel, profile spot, follow 

spot, coloured gel, gobo, haze, diffusion, cyclorama, shadow, side light, 

down light, backlight, silhouette, shadows, upstage, downstage, centre 

stage, stage left, stage right,   
  

Costume  

Key vocabulary to use:  Material, Colour, texture, Length/shape, Pattern, 

Context/time period, Make up, Hair, jewellery, Social Class, style, costume 

changes, unique aspects specific to character, accessories, props, practical 

reasons for acting parts of the play, dresses, skirts, blouses, sleeves;  

waistlines, hemlines, trousers, shirts, jackets, ties; lapel width, tie width, hats, stoles, 

shawls, coats, cloaks, capes  
  

Acting  

Acting style (melodramatic, naturalistic), Movement (posture, pace, hand 

gesture, facial expression), Voice (pace, pause, volume, inflection, emphasis) 

Ensemble (synchronisation, group work) Use of stage space (Centre stage, 

down stage, upstage) Proxemics, levels, Characterisation (how they wanted 



 

the character to be portrayed) Techniques (direct address, mime, still image, thought 

track) relationships, eye contact, hierarchy, status,  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

22  

 


